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Abstract 
This thesis consists of my statement of artistry/teaching philosophy, and documentation 
of artistic materials and thesis related performances. 
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I. Statement of Artistry / Teaching Philosophy
As a theater educator, it is my job to prepare students physically, mentally and 
emotionally to inhabit each character to the best of their ability, and ensure they have the tools to 
live truthfully under the imaginary circumstances of the text.  I believe the actor must allow the 
character to borrow their mind, their body and their heart. Without the sharing of those things, 
the character remains lifeless and flat. I strongly subscribe to the belief that the only thing that 
sets one actor apart from another is that they are themselves, unique in their opinions and life 
experiences. As a result, I do not adhere to one overarching theory or method.  I believe every 
artist has to find the method, or combination of methods that allow them to open their heart, and 
live as the character.  
To that end, I have familiarized myself with several techniques and approaches, and make 
every effort to nurture each performer’s individuality, while encouraging them to explore new 
tools to put in their toolbox. Every well-trained actor possesses a “toolbox” of techniques and 
strategies that allow them to create honest, compelling work on stage. The difficultly as a teacher 
lies in providing each student with methods that work for their individual process. I feel this can 
be achieved by educating students in a variety of techniques and allowing them to discover what 
gives them the best results. 
In the performing of a piece, I believe all compelling acting comes from a place of action.  
Yourpartner is always the most important thing in the room and every choice you 
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make should be used to affect them, working toward achieving your objective. This Meisner-
based approach, placing the importance on partner, helps the actor to get out of their head and 
spring into action. This coupled with an event based approach to text analysis allows the actor to 
be supported by their “invisible” work, and live from moment to moment on stage in a way that 
makes audiences lean in and fully engage with the work of the artist.  My acting classes focus on 
creating the discipline and work ethic to give the artist a process that they can rely on while 
freeing themselves of the self criticism so common in our field.  In addition to the text work, and 
the learning of “playing of action”, I use Viewpoints training to allow artists the freedom to 
explore the space, and world around them in a new way.  This serves to force artists out of 
comfortable habits and bring them into a fully realized world of strong vibrant choices.
One of my areas of specialization is Vocal Production, and IPA/Dialect work  Vocal 
health is of the utmost importance to me, and at the core of any good actor's training. I hope to 
teach students to be strong, yet safe, speakers. A healthy, resonant voice tells the story much 
more effectively. Using Rodenburg, Meir and Fitzmaurice Voicework, I help young actors to 
uncover their vocal power, and find their true and natural voice.  My approach to vocal training is 
exercise based, and works to free the actor from poor usage.  By learning to enhance self 
awareness, and diagnose improper usage, the actor gains life long skills that allow them to be 
safe, effective speakers, regardless of their career paths. 
In addition to Vocal Production, I have several years experience in Theater for Youth. 
As artists, we must not only focus on the audience of the current moment, but it behooves 
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us to be in a constant state of audience development.  Coupled with the overwhelming science 
showing the positive impact that arts education and exposure has on students,  I am a strong 
supporter of reaching out to young populations to bring them or teach them our craft.  As a result 
of that belief, and my 15 years experience in the field, I have a passion for teaching future artists 
about the merits of Theater for Youth, as well as giving them the practical tools that will allow 
them to excel in this market.  
In addition to these interests, I have extensive professional experience that can serve your 
department in various ways.  In addition to being a current, working, AEA Eligible actor, I have 
worked as a professional director, scenic and lighting designer, and for 7 years ran my own non-
profit theater company.  This background allows me to advise students on career options in a 
germane and informed way.  I have also spent almost a decade in University administration, 
working in various capacities from Technical Director to Department Coordinator.
In closing, what we ask of students in the arts requires immense courage and 
vulnerability.  I strive to create a safe, positive learning environment where artists are supported 
in their failures and celebrated in their victories. Acting is a journey, not a destination. I 
encourage my students to ask questions and enjoy exploring the countless creative answers. 
Training young actors to have confidence in their strengths and humility regarding their 
weaknesses will ultimately create sensitive, generous artists that are open to creative 
collaboration. I hope to instill in my students a desire to create powerful, 
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passionate theater that will change hearts and lessen the distance between human beings. These 
are the sort of actors I want to work with and the sort of actors I strive to train. 
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II. Thesis Role Program and Photograph
Program for The Glass Menagerie, courtesy of University of Arkansas Department of Theatre.
Pages 18 and 1. 
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Program for The Glass Menagerie, courtesy of University of Arkansas Department of Theatre. 
Pages 17 and 2. 
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Program for The Glass Menagerie, courtesy of University of Arkansas Department of Theatre.
Pages 16 and 3. 
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Program for The Glass Menagerie, courtesy of University of Arkansas Department of Theatre. 
Pages 15 and 4. 
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Program for The Glass Menagerie, courtesy of University of Arkansas Department of Theatre. 
Pages 14 and 5. 
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Program for The Glass Menagerie, courtesy of University of Arkansas Department of Theatre. 
Pages 13 and 6. 
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Program for The Glass Menagerie, courtesy of University of Arkansas Department of Theatre. 
Pages 12 and 7. 
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Program for The Glass Menagerie, courtesy of University of Arkansas Department of Theatre. 
Pages 11 and 8. 
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Program for The Glass Menagerie, courtesy of University of Arkansas Department of Theatre. 
Pages 10 and 9. 
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Chris Tennison as Tom in The University of Arkansas' production of The Glass Menagerie. 
October 2017. 
Photo courtesy of The University of Arkansas Department of Theater
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III. Thesis Performance Program
Program for The A Hamlet: West of Why, courtesy of University of Arkansas Department of 
Theatre. Pages 18 and 1. 
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Program for The A Hamlet: West of Why, courtesy of University of Arkansas Department of 
Theatre. Pages 17 and 2. 
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Program for The A Hamlet: West of Why, courtesy of University of Arkansas Department of 
Theatre. Pages 16 and 3.
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Program for The A Hamlet: West of Why, courtesy of University of Arkansas Department of 
Theatre. Pages 15 and 4
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Program for The A Hamlet: West of Why, courtesy of University of Arkansas Department of 
Theatre. Pages 14 and 5.
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Program for The A Hamlet: West of Why, courtesy of University of Arkansas Department of
Theatre. Pages 13 and 6.
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Program for The A Hamlet: West of Why, courtesy of University of Arkansas Department of 
Theatre. Pages 12 and 7.
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Program for The A Hamlet: West of Why, courtesy of University of Arkansas Department of
Theatre. Pages 11 and 8.
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Program for The A Hamlet: West of Why, courtesy of University of Arkansas Department of 
Theatre. Pages 10 and 9.
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V. Appendix B - Website Link
https://christennison.weebly.com 
26
VI. Appendix C - Headshot
Photo courtesy of Sterling Photography
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